
Page 6 — The Promethean uws-promethean.com — March 31, 2021

ARTS & ENTERTAINMENT
Lo-fi high five music reviews: Lana Del Rey - “Chemtrails Over the Country Club” (2021)
Liam Strong
lstrong1@uwsuper.edu

When we think about 
albums, we think about 
the fanbase they’re deliv-
ered to. We don’t think 
of audience with rhetoric 
in mind though when it 
comes to music (those 
fanbase and audience 
are two different entities 
entirely), that an album 
sends a distinct message 
to a distinct ensemble of 
listeners. What are a set of 
lyrics saying to a particu-
lar audience? 

In the sense that one’s 
audience serves as a sad 
rich person escapism, the 
message lyrics display 
can be rather shallow. For 
Americana and indie pop 
artist Lana Del Rey, her 
newest effort, “Chemtrails 
Over the Country Club,” 
promotes a pretension 
that not only gives listen-
ers more reasons to shed 
disdain toward her, but 
develops an exclusivity 
unrivalled by any other 

pop artist.

A Lana Del Rey album 
is only as digestible as 
its aesthetic, which has 
glacially evolved (or de-
volved, depending on the 
person) since her debut. 
Del Rey, however, has a 
tendency to be derivative, 
perhaps self-absorbed, 
like a crusty overused 
sponge. She’s derivative 
not of other artists (at 
least not until “Chem-
trails” leaked online), but 
rather of herself. Alternat-
ing consistently between 
good albums and recycled 
albums is what one comes 
to expect from Del Rey, 
but “Chemtrails” appears 
as possibly her grandest 
disappointment yet.

It’s difficult to listen to 
“Chemtrails Over the 
Country Club” without 
looking fondly back upon 
its 2019 parent album, 
“Norman F------ Rock-
well!” Notwithstanding 
how nearly every track 

mirrors and embodies 
the tracklist from “NFR!”, 
“Chemtrails” attempts to 
strip back its sound to be 
as acoustic as possible, or 
rather as instrumentally 
stale as possible. Despite 
this trial-run, Del Rey 
falls back on reusing the 
same vocal melodies and 
lyrics from past albums. 
Unfortunately, this fails to 
create intimate familiarity 
and instead demonstrates 
how unabashedly unin-
spired Del Rey is. 

Del Rey’s aesthetic is 
severely undermined by 
her infatuation with Beat 
Generation poets and 
Americana tropes that 
fantasize an American 
past not worth repeating 
for seven straight LPs. It 
shouldn’t be understated 
that Del Rey has a com-
mitted audience, one that 
is willing to put up with 
her infantile fascination 
of vintage culture. Per-
haps by this point in her 
career, which has been 

firmly established, Del 
Rey could get away with 
even six more renditions 
of “Chemtrails Over 
the Country Club,” and 
people will still flock to 
her majesty.

This is all to say that in 
spite of Lana Del Rey’s 
sterile jabs at writing 
Americana songs with 
any shred of soul or heart, 
“NFR!” was an amazing 
record, undoubtedly the 
most successful collabo-
ration of Del Rey’s best 
traits. Were “Chemtrails” 
to have been released pri-
or to “NFR!” we may want 
to look upon it much 
differently, without the 
mindset that everything 
“Chemtrails” accom-
plishes “NFR!” executes 
infinitely better. 

But this is not that alter-
nate reality. “Chemtrails 
Over the Country Club” 
does the opposite; it 
doesn’t accomplish any-
thing. If one can divorce 

Lana Del Rey’s intensely 
pandered aesthetic from 
her music (avoiding 
even the lyrics), then 
one can find genuinely 
pretty indie dream pop 
records waiting in her 
back catalog. A record 
like “Chemtrails” isn’t 
saddening—it’s not even 
disappointing—because 
the face of the matter is 
that Lana Del Rey doesn’t 
really care if she’s disap-
pointing her audience 
with bland music. With 
songs as overproduced 
as these, can anything be 
underwhelming? 

Lana Del Rey
“Chemtrails Over the 

Country Club”
(2021)

NEMADJI from Page 1

The Nemadji Review aims 
to create a new and fresh 
take on themes concern-
ing, or rather, in opposi-
tion, to the past year’s 
events. Accepted submis-
sions include a wide range 
of poetry, fiction, creative 
nonfiction, and artwork, 
creating a counterbalance 
of joyful pieces and pieces 
that aren’t necessarily 
happy. “The journal is 
not about the pandemic,” 
Gard elaborates. “But 
what’s the reading or 
art that can help us get 
through the pandemic?” 

The newest issue of the 
Nemadji Review will be 
released at the end of 
the 2021 spring semes-
ter. If you’re interested 
in reading past issues of 
the Nemadji Review or 
are interested in joining 
their staff, please visit the 
Student Organization 
page on the UWS website 

to get more involved with 
what they have planned. 
Prior editions of the 
Nemadji Review can also 
be viewed online. Links to 
both the student organi-
zation page and prior edi-
tions can be found on the 
Promethean website.

Additionally, if you would 
like to view a reading of 
the newest issue of the 
Nemadji Review, the 
staff will be holding a 
release party via Zoom on 
Thursday, May 6 at 5:00 
p.m. More information, 
including the Zoom link 
to the event, will be found 
soon in the UWS Student 
Digest.

If you are interested in 
picking up a copy of the 
freshly released Nemadji 
Review, the staff will have 
a table set up in the Yel-
lowjacket Union on May 5 
to distribute and promote 
the issue. 

Student-designed and painted mural debuts in YU cafeteria
Kerrigan Vig
kvig@uwsuper.edu

Over 50 hours of research, 
two hours of painting 
preparation, six hours of 
painting, and three gal-
lons of paint is only a por-
tion of what was needed 
to make the new mural in 
the Yellowjacket Union 
Cafeteria. The mural, 
which debuted earlier this 
month, is named Growth 
in the Hive and was 
designed by art therapy 
major Sarah Tapper. The 
mural was painted with 
the help of four other stu-
dents, Evan Resler, Rian 
Miesen, Cole Arnold, and 
Amanda Reese. 

The process of getting the 
mural approved was a 
long one that started back 
in November. Tapper 
had the idea of painting a 
mural in the Yellowjacket 
Union Cafeteria after see-
ing a plain, lifeless grey 
wall with potential to add 
some life to the space. 
After Tapper had the idea, 
she contacted the caf-
eteria staff to see if they 
would allow her to paint 

a mural. After emailing 
back and forth with the 
correct staff members, she 
got the green light. 

Tapper then started re-
searching. It took her two 
designs before she came 
up with the final one. 
Two canceled meetings, 
three budget meetings, 

and many pieces of advice 
later, the mural was ready 
to be painted. 

Tapper, Resler, Miesen, 
Arnold, and Reese spent 
six hours on Feb. 27 
painting the mural. 

Reese, who helped with 
the preparation and 
painting of the mural, 
said, “[Executing] some-
one else's vision and 
[adapting] my painting to 
[their] style was a learn-
ing experience that helped 
me grow as an artist.” 
Tapper also grew from 
the experience, stating 
that she received a lot of 
advice and had to learn to 
stand her ground to help 
make sure the correct 
artistic vison was being 
conveyed. 

Tapper shared a piece of 
advice for other students 
with big ideas, “If you 
have an idea, go for it. The 
worse they can say is no.” 

The mural, which was unveiled earlier this month, is located 
in the Yellowjacket Union Cafeteria. Art therapy major 
Sarah Tapper came up with the idea for “Growth in the 

Hive” last November.
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The student artists who designed and painted the mural. 
From left to right, Rian Miesen, Cole Arnold, Sarah Tapper, 
Evan Resler, and Amanda Reese. Tapper came up with the 
idea for the mural after being inspired to add some color to 

the walls of the university. 
Photo courtesy of Amanda Reese 

(IG | @littlemissmandie)

Congratulations to UW-Superior professor and 
writing, language and literature department chair 
Jayson Iwen on his Pulitzer Prize nomination for 
his poetry collection Roze & Blud. The work was 
nominated in the Pultzer Verse Award category. 
Winners will be announced April 19 at 2:00 p.m. 

in a livestreamed event from Columbia University. 


