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ARTS & ENTERTAINMENT
Lo-fi high five music reviews: Deerhoof — “Future Teenage Cave Artists” (2020)
Liam Strong
lstrong1@uwsuper.edu

When I was fourteen, I 
often dragged my dad 
and sister to my room to 
listen to my odd dis-
coveries from my most 
recent library visit. In re-
sponse, perhaps I should 
have been more prepared 
for their concerned ex-
pressions, especially after 
my first huge phase with 
progressive and psyche-
delic rock. My sister, 
looking at me as if she 
knew I was the gay nerd 
of the family, just nodded 
and asked if she could 
borrow my Legend of 
Zelda cartridges. My dad, 
proud that he was able to 
get me into his favorite 
prog bands, was unsure 
what to make of me once 
I made the (un)natural 
turn toward noise rock.

(2007), would be perfect 
for me. There are plenty 
of records I consider 
foundational to how I 
interact with music on 
an emotional level, but 
the noise/indie rock band 
Deerhoof seemed to take 
everything I fathomed as 
weird in progressive rock 
and scribbled all over it 
with crayon. Eventually, 
I grew to listen to every 
single Deerhoof record 
since that time in high 
school, and I would soon 
learn to think of them as 
a serious and important 
group in contemporary 
music.

Deerhoof ’s most recent 
record, “Future Teenage 
Cave Artists,” is almost 
a return to form for the 
band, calling back to the 
psychedelic influences 
that made their mid-
career albums so iconic. 
The past decade of Deer-
hoof albums have held 
a prominent indie rock 

demeanor, and although 
“Future Teenage Cave 
Artists” is virtually no 
different, this sounds like 
the most genuine Deer-
hoof record since 2016’s 
“The Magic,” and poten-
tially the weirdest since 
2012’s “Breakup Song.” It’s 
been a long time since a 
Deerhoof record has had 
such an emphasis on its 
atmosphere, though that 
feeling also stems from a 
band whose career hasn’t 
slowed down for a sec-
ond since 1994. “Future 
Teenage Cave Artists” 
wobbles drunkenly in 
songs such as “Reduced 
Guilt” and the title track, 
whereas other songs, like 
“Damaged Eye Squinting 
into the Beautiful Over-
hot Sun,” fit into a simple 
indie rock structure. 

After a string of rela-
tively straight-forward 
Deerhoof albums (as 
“straight-forward” a band 
like them can be), “Future 

Teenage Cave Artists” is 
a reminder that the band 
is willing to learn from 
failed ventures. Deerhoof 
has never been a “mature” 
sounding band, but they 
shouldn’t be taken too 
seriously, either. With 
“Future Teenage Cave 
Artists,” I recall the mo-
ments of “Offend Maggie” 
(2008) or “Friend Op-
portunity” (2004) where 
all the gibberish lyrics 
and sonic textures weren’t 
meant to be deciphered 
with any intense analysis, 
but rather the lyrics were 
just words that sounded 
as if they belonged to-
gether as notes. 

The closing track to 
“Future Teenage Cave 
Artists,” titled “I Call on 
Thee,” an almost purely 
piano instrumental, 
intones the band, now 
almost three decades into 
their career, calling back 
to who they once were, 
and still are. 

I will never consider 
Deerhoof an immovable 
monument in the world 
of indie rock, because 
I consider them to be 
the most fluid and one 
of the most difficult to 
define bands out there. 
The world might not 
care about Deerhoof, 
and Deerhoof might not 
care about the world, but 
somewhere in between 
that disregard for mu-
tual approval Deerhoof 
acknowledged they didn’t 
need a place in the world 
to still be making quirky 
music. 

Deerhoof
“Future Teenage Cave 

Artists”
(2020)

Under the pretense that I 
was a weird kid already, 
it only made sense that 
my first Deerhoof record, 
“Friend Opportunity” 
VETERANS from Page 1
of the nations…" Presi-
dent Wilson said.  

Now, Nov. 11 is more 
commonly known as 
Veterans Day to celebrate 
all servicemembers. 
Armistice was crossed 
out and replaced with 
Veterans after WWII and, 
in 1958, President Dwight 
D. Eisenhower served the 
first Veterans Day Procla-
mation.  

“In order to insure proper 
and widespread obser-
vance of this anniversary, 
all veterans, all veterans' 
organizations, and the 
entire citizenry will wish 
to join hands in the com-
mon purpose,” President 
Eisenhower said. “Toward 
this end, I am designat-
ing the Administrator 
of Veterans' Affairs as 
Chairman of a Veterans 
Day National Commit-
tee, which shall include 
such other persons as the 
Chairman may select, and 
which will coordinate at 
the national level neces-
sary planning for the 
observance.”

For more information 
about the VNSC, contact 
them by emailing vnsc@
uwsuper.edu.

David Van Landschoot, 
U.S. Army veteran, spoke 
to an audience at the 2019 
Veterans Day ceremony. 

Van Landscnoot, who also 
received an award at the 

2019 ceremony, spoke about 
his prior service and shared 

wisdom from his life.
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Nemadji Review prepares to deal with challenges of COVID-19
Suzanne VanHoever
svanhoe1@uwsuper.edu

At the University of 
Wisconsin-Superior, there 
are many groups, clubs, 
and organizations for 
students to be a part of. 
One of them, the Nemadji 
Review literary journal, 
gives students a chance to 
publish their own creative 
writing in a journal of 
collected works from the 
community. 
“We provide a forum for 
students to publish their 
own original writing and 
visual artwork, sometimes 
for the first time, in the 
company of professional 
writers and community 
members,” said Julie Gard, 
the adviser to the journal 
and a writing professor at 
UWS. Gard explains that 
the journal is made with 
student and community 
effort. 

The staff of the Nemadji 
Review reaches out to the 
community for submis-
sions and then chooses 
the works that best fit into 
the journal. Part of this 

selection process involves 
picking submissions that 
fit the message that the 
editorial staff wants to 
send out to the communi-
ty. The staff examines how 
the works are “related to 
artistic value, relevance, 
inclusivity, etc. Once 
works are chosen, deci-
sions are made about se-
quence, presentation, and 
design,” explains Gard. 

This year, the Nemadji 
Review has added to their 
editorial staff. One of the 
new members is Malita 
Villamayor, who joined 
the Nemadji Review last 
spring. Villamayor has 
been at UWS for two 
years studying as a writ-
ing major. 

She first became interest-
ed in the Nemadji Review 
because it was in danger 
of disappearing due to a 
lack of members. “I really 
like the idea of having a 
journal available for UWS 
students and the com-
munity, so I originally 
got involved last year to 

make sure that would 
still be possible this year. 
If people have stories to 
tell, then why not make 
sure they have this op-
portunity to tell it?” said 
Villamayor. She recently 
became the secretary and 
treasurer for the group. 
She also hopes to gain 
experience as an editor, in 
case she ever chooses to 
pursue it as a career.

“I also just wanted to be a 
part of some organization 
while I was in college. I’m 
not really great at put-
ting myself out there and 
meeting new people, so 
getting involved in extra-
curriculars is my go-to 
tactic on that end. It’s also 
a good way to do some-
thing beyond just sitting 
around at home,” said 
Villamayor.

The journal has had to 
make some changes since 
last year. Due to challeng-
es related to COVID-19, 
the journal has moved 
to an online publication. 
At first, there was trouble 

with communication, but 
things have changed as 
the semester has pro-
gressed. As Villamayor 
noted, “The pandemic’s 
been a bit of a downer, 
but it hasn’t stopped 
anyone. We’ve been able 
to have online meetings 
pretty consistently for the 
past month now, and I 
don’t think that’ll stop any 
time soon. We’re all ready 
and raring to go.” 

The Nemadji Review has 
been published annu-
ally since the 2011-2012 
school year. “We will be 
publishing our 10th issue 
of the journal this com-
ing spring,” said Gard. In 
past years, there has been 
a journal release party 
in the spring. This year, 
due to the pandemic, the 
event may have to be an 
online Zoom or Facebook 
livestream event. “The 
main disadvantage will be 
that attendees will need to 
provide their own cake,” 
said Gard. 

A collection of art displayed at the Jim Dan 
Hill Library. These pieces are the work of  Dr. 
Djordge Kostic, a Serb polymath and one of 

the founders of Serb Surrealism, who worked 
with UWS professor emeritus Dr. Rhea Das on 

linguistics works. Dr. Das gifted some of Dr. 
Kostic’s work to the university.
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