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ARTS & ENTERTAINMENT

A reaper over snowy computer monitor screens 
from Curran-McNeil’s Haunted Basement (Oct. 31)

October photo show
Photos by Jean Germano

Anna Njau, a distance 
learning student at UW-
Superior from Pennsyl-
vania, chose to take her 
family’s tragedies and 
turn them into works 
of art for her Summer 
Undergraduate Research 
Program (SURF). 

Starting with a proposal 
last winter, Njau and her 
mentor, associate writ-
ing professor Julie Gard, 
worked throughout the 
summer to create her 
written project “Crossing 
Generations: Women’s 
Experience in Fiction.”

Njau’s novella, titled 
“Trees on the Hillside,” is 
composed of four short 
stories based on four 
different generations of 
women in her own fam-
ily going through trauma 
and sexual assault, 
starting with her great-
grandmother and ending 
with herself. 

Njau was inspired to 
write about such a 
serious topic due to 
its prominence among 
the women in her fam-
ily. Growing up in low-
income household, Njau 

saw plenty of poverty and 
abuse directed towards 
women, including her-
self. She aspires to have 
her own children grow 
up surrounded by love 
and not have her mom 
covering up bruises with 
makeup. 

Gard, her mentor, only 
had positive things to 
say about the project 
and working with Njau, 
regardless of the long 
distance. “Anna is a won-
derful student to mentor. 
She is passionate about 
her development as a 
writer, and I enjoyed the 
chance to work with her 
on a significant project. 
Because of the distance, 
we ‘met’ once a week 
throughout the summer 
using FaceTime on our 
phones. We talked for an 
hour each week about the 
short story collections 
she was reading as craft 
models as well as a cur-
rent draft of one of her 
stories. We also learned, 
as they wandered into 
camera view, that we 
had matching cats.” Gard 
enjoyed watching these 
stories develop from 
beginning to end, as each 

is successful in its own 
right, and are powerful as 
a collective piece.

Njau’s first story in the 
collection is titled “The 
Chestnut,” and it tells the 
story of the death of her 
great-grandmothers pre-
mature baby. Her collec-
tion continues with “The 
Oak,” a work of fiction 
that tells the experience 
of Njau’s grandmother as 
she dealt with the birth 
of her daughter who was 
conceived of rape and 
given to a relative. The 
third story is “The Cher-
ry,” which details experi-
ences of Njau’s mother at 
the hands of her abusive 
father. Last in the collec-
tion is “The Mulberry,” 
a piece Njau is trying to 
submit for publication, 
which tells Njau’s own 
story of surviving sexual 
assault and experienc-
ing a natural disaster, 
and how she handled 
her PTSD from the two 
events.

SURF Symposium | Combatting trauma 
through writing
Charlie Swanson
cswans20@uwsuper.edu

Editor’s Note: This story contains sensitive content regarding domestic 
violence, sexual assault, and rape.

University of Wisconsin-
Superior (UWS) summer 
undergraduate researchers 
had their final presentation 
of their findings in Swen-
son Hall on Wednesday, 
Oct. 16. 

Some students had pre-
pared PowerPoint presen-
tations, while others had 
made posters that pre-
sented their information. 
The presentations were 
roughly 15 minutes long 
and included findings on 
a range of topics includ-
ing pollution, social issues, 
and political issues.

The projects have an ex-
tensive timeline to come 
into fruition. It’s not just 
a few months of research-
ing and then a presenta-
tion. All of the researchers 
had to have their ideas 
ready by Dec. 2018. In 
the months following, 
researchers gather infor-
mation on their projects. 
Then, researchers are paid 
to do their research by 
the Summer Undergradu-
ate Research Fellowship 
(SURF).

One of the projects that 
was on display was by 
Shantae Golen-Marquardt, 
focusing on racial inequal-
ities in incarceration rates. 

Golen-Marquardt said that 
her political science class 
inspired her to commit 
herself to this project. Pur-
suing a career in the legal 
field created a correlation 
between the topic of study 
and Golen-Marquardt’s 
future. 

“I discovered hidden mo-
tives behind the ‘War on 
Drugs’ and decided to look 
closer at the policies that 
were enacted as a result. 
This led me to the sentenc-
ing guidelines and man-
datory minimums,” said 
Golen-Marquardt regard-
ing her most significant 
findings.

Dr. Maria Cuzzo, Interim 
Provost and Vice Chancel-
lor for Academic Affairs, 
as well as Golen-Mar-
quardt’s project mentor 
said, “Shantae was and is a 
wonderful young scholar. 
She’s got all the markers 
of a researcher: a curious 
mind, asking questions, 
digging deep into exist-
ing literature, and seeking 
insights into important 
social issues related to law 
and justice,” Cuzzo contin-
ued, “I couldn’t be more 
proud of her growth and 
her commitment to re-
search and scholarship.”

SURF Symposium | 
Tackling injustice
Gabriel Sexton
gsexton1@uwsuper.edu

This week’s record, “Hay-
ward,” by lo-fi hip-hop 
artist Shrimpnose, is 
some of the most atmo-
spherically pleasing lo-fi 
there is. The vinyl static 
that signals the tone for 
most lo-fi isn’t a promi-
nent feature; instead, 
Shrimpnose evokes soft 
piano tones and string 
melody samples that don’t 
overstay their welcome. If 
you’ve listened to enough 

Idealism, you’ll find 
that Shrimpnose carries 
a similar emotive tone 
throughout his discogra-
phy, too. These are beats 
that fit specifically with 
each other, for each other, 
rather than just a random 
collection of tracks. 

Perhaps this also connects 
to the inherent problem 
of genre. The music I used 
to study didn’t need to be 

original or amazing—I 
wasn’t concerned with 
quality. Every musical 
genre suffers from stagna-
tion. After years of being 
critical about so many 
different kinds of music, 
when I listen to lo-fi hip-
hop now, I find myself not 
concerned for critique. 
As a genre, it lacks self-
awareness because it’s not 
trying to be genre-bend-
ing. It bears a specific 

purpose, something that 
other genres modally lack. 

So when I put a Shrimp-
nose, Saib, or Flughand 
tape on my Spotify queue, 
and read from my text-
books for an indefinite 
time, I wonder what’s 
changed. The immer-
sion of studying is still as 
tenuous as ever, but when 
I hear the minute long 
“awakening” by Shrimp-

nose, I think that, some-
how, I’ve grown. That 
however long it takes, or 
however many dull re-
cords we have to hear, we 
are still growing.

Lo-fi high-five review: Shrimpnose
Liam Strong
lstrong1@uwsuper.edu

Whenever I studied during the formative years of my associate’s degree, I blared the most mindless music I could acquire. Often, this was 
metal music: deathcore, slam metal, and pop-punk (just to sprinkle some joy into my listening), as well. 

My best friend, an audio tech major, went through high school making beat tapes of lo-fi hip-hop, though I didn’t really know what that 
was at the time. I just called it “instrumental” with a touch of jazz influence. After hitting a stride with hip-hop in college, lo-fi appeared 
again, but it was not in-my-face like some of the hip-hop I enjoyed was. I almost thought it was a joke that lo-fi hip-hop was so pinnacle to 
college students studying, but maybe I was just annoyed that I was so late to the game, that I was studying in the wrong way by not relax-
ing to smooth beats.

Hayward
“Shripnose” (2019)

KUWS Halloween DJ Trivia
(Oct. 31)

The top three pumpkins from Chartwells’s 
pumpkin carving contest (Oct. 31)


